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Twenty- Six  Songs 


by 

KR.]VEST  WHYTE 


Eraest  Whyte  was  born  of  Scotch  parents  at  Ottawa,  Canada,  in  1858,  and  died 
there  in  1928.  During  his  iife-time  he  was  best  known  as  a pianist  and  teacher  of 
piano-playing;  but  his  fame  in  the  future  wiil  rest  on  his  songs  of  which  he  compos, 
ed  about  270.  He  was  a great  iover  of  poetry,  and  set  to  music  aimost  all  the  ly. 
Ties,  of  high  value  and  suitable  for  musical  treatment,  which  he  could  find  in  Eng- 
lish and  in  German  literature.  Only  24  of  his  songs  were  published  under  his  own 
supervision,  though  he  had  planned  to  issue  a new  volume  containing  a considerable 
number  of  his  later  works. 

A group  of  his  friends  have  selected  26  of  the  most  important  of  his  unpublished 
songs  which  they  now  offer  to  the  public,  in  order  that  a much  wider  circle  may 
share  the  joy  they  have  experienced  in  singing  and  in  listening  to  these  remarkable 
compositions . 

The  songs  are  issued  in  three  parts,  for  high,  medium  and  low  voices;  but  it  is  to 
be  noted  that  many  of  those  selected  for  a medium  voice  are  of  small  compass,  and 
may  therefore  be  used  by  almost  any  vocalist. 

Little  need  be  said  here  about  these  songs,  for  they  are  their  own  best  advocates. 
It  may  be  pointed  out,  however,  that  singers  who  are  looking  for  bizarre  and  start, 
ling  effects  will  not  find  these  compositions  to  their  taste.  Ernest  Whyte's  songs 
are  not  “up  to  date"  and  contain  no  surprises,  except  the  great  surprise  of  their  clas. 
sic  beauty  and  simplicity,  and  of  the  really  unusual  sympathy  which  exists  between 
the  music  and  the  werds.  The  composer  never  made  use  of  trashy  verse,  and  never 
set  to  music  any  poem  without  adding  to  its  loveliness. 

In  a few  instances  it  has  been  thought  best  to  transpose  a song  into  a lower 
key  than  the  original,  in  order  that  it  might  be  made  more  generally  useful.  But  this 
has  only  been  done  when  the  transposition  did  not  alter  the  essential  character  of 
the  composition. 


Charles  E.  Saunders. 
C5eorg>e  Hobertson. 


Oitaiva,  Canada,  i925 


PART  I.  Seven  Songs  for  a High  Voice. 


Hey,  the  dusty  Miller. 

A Wish. 

A Morning’  in  May. 

My  Grief. 

Song  of  the  Apple-trees. 
The  Bells  of  Youth. 
Knowest  thou  where? 


PART  II.  Eleven  Songs  for  d Medium  Voice . 
Here’s  the  last  Rose. 

My  Heart  with  Rue  is  laden. 
Where  the  Bee  sucks. 

Full  Fathom  Five. 

Far  North  a Pine  stands  lonely. 
When  the  Dew  is  Falling. 
Invocation. 

Of  speckled  Eggs  the  Birdie  sings. 
My  Bed  is  a Boat. 

Irish  Lullaby. 

The  Sunset  in  the  Rosy  West. 


PART  III.  Eight  Songs  for  a Log  Voice. 

The  Home -Wind. 

By  Carnalee. 

The  Message. 

The  Destiny  of  my  Words. 

Oh  Love! 

Requiem. 

Before  Harvest. 

Love’s  on  the  High-Road. 


r‘  Whyte’s  songs  is,  first  of  all.  to  read  carefully  the  poems  which 

Please  tou  hur^th  f in‘ere.sting  and  beautiful,  the  song  will  be  almost  sure  to 

pjease  you,  but  if  the  poem  makes  no  appeal,  neither  will  the  song-. 

To  assist  anyone  looking  for  the  first  time  into  these  little  volumes,  a few  suggestions  are  here 
given,  especially  in  regard  to  some  of  the  out-standing  compositions. 

attra^^T  (certainly  one  of  the  composer’s  best  effort8)is  probably  the  most 

attractive  song  m this  group.  But  it  must  be  rendered  with  extreme  rapidity  in  orLr  to  reveal  the 
fun  Charm  of  its  dazzling  brilliancy.  “A  Morning  in  May”  is  of  the  same  generartype  anl  sLuM 
Please  almost  everyone.  “My  Grief”  forms  a striking  contrast  to  the  two^st  mentioned  It  is  ver 
-y  sombre  and  dramatic.  “Knowest  thou  Where”  reouires  and  win  nan.,  ’'er- 

of  the  greatest  songs  of  the  whole  collection,  but  is  so  deep,  so  vast  in  ifs Thought 
singers  and  listeners  will  fail  to  understand  it  at  first  ‘bought  that  ordinary 

this  h^  mlma^redn^’  at  rt;:r":rmr3iG:::.^  BeatT'ac 

Eg-gs  may  be  classed  as  children’s  songs;  but  most  older  folks  also  will  p ■ Speckled 

Dew  is  Falling”  is  a heart-searching  poei  the  loneliness  of  which  fi^d  ^ T'’"" 

Sion  in  the  music.  Thoughtful  vocalists  wilt  be  much  interesTe^in  ‘W 
and  “invocation”.  These  songs  are  not  intended  for  ordinary  cln^rt  uL  v”  the  r h h f' 
contestable.  “Invocation”,  in  particular,  requires  a calm,  meditative  attUu^e  d rr  if,  *"• 

concert  hall.  It  cannot  be  enjoyed  by  anyone  who  is  sitting  in  a draugh  o^besld  ’"u  “ 

hours,  or  Who  is  wondering  whether  the  programme  will  be  finthed  in  f neigh- 
last  car  home.  nnished  in  time  for  him  to  catch  the 

PART  III.  “The  Home-Wind”  is  a great  expression  of  virile  enthnc- 
It  demands  a powerful  voice  and  a wide-awake  accompanist;  for  it  must  beT  1°’’  ® 

order  to  give  its  full  effect  as  a whirlwind  of  joy.  “The  Message”  is  a d v * ® 

fui  love-song.  “Love’s  on  the  High-road”  is  a tiny  thing,  but  brfmful  of  Ufe 

fied  and  worthy  setting  of  a touching  poem.  “Before  Harvest”  is  vooaii  ^ Requiem  is  a digni- 
but  the  beauty  of  the  thought  will  be  too  subtle  for  average  listeners  ^ ''^■’3'  melodious; 
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The  Home-Wind. 


ARTHUR  GUITERMAN. 


E.  WHYTE. 

Op.  i5,  NO  1. 


VOICE 


PIANO 


Copyright  1926  by  GEORGS  ROBERTSON 
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By  Carnalee. 


E.  WHYTE. 


LS  . 
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The  Message. 


DUNCAN  CAMPBELL  SCOTT. 

Si/  kind  permission  of  the  author. 


E.  WHYTE. 

Op.  62,  N?3. 


PIANO 
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Teiierezza 


tile  beau  . ti  . ful  lim 


PP 


poco  ailarg-ando 


fright  _ en  the  ships 

, poco  a/Iargufido 


a Tempo 


at 


a Tempo 


subitoi 


id  child,  As 


you 


subito  f 
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Words. 


The  Destiny  of  my 


WILLIAM  BUTLER  YEATS.  E.  WHYTE. 

Op.  29,  N?3. 

(Original  key  G major  ) 


lo 
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Oh  Love! 


ARTHUR  DAVISON  FISKE. 


E.  WHYTE. 

Op. «,  N’i  i. 

(Orig'inal  key  C flat  major.) 
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Requiem. 


R.  L.  STEVENSON.  ■ . 'WHY'] 

By  permission  of  Charles  Scribner* s Sons,  New  York.  Op.  7ly  N'i  1. 
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Before  Harvest. 

(VOB  HER  ERNTE.) 


MARTIN  GREIF. 

English  version  by  E.  WHYTE. 


E.  WHYTE. 

Op.  7s,  mi. 


Sotto  voce  e con  tenei*ezza 


PIANO 
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Love’s  on  the  High-road. 


DANA  BaRNET 


E.  WHYTE. 

Op.  83,  N?5. 

(Original  key  F major  ) 


PIANO 


Paris,  Imp.  MORICB  & C^‘ 


GRANOJEAN  GHAV. 


